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Behind the Photo: A Photo Media Showing Outside the Frame

MIO SATAKE™ NORIHISA HASHIMOTO' SUNAO HASHIMOTO'!

Abstract. Partial spatiotemporal information selected by framing and shutter timing is shown in a photo. In outside the frame, we
think there are clues to understand photographers' interests and intent. Therefore, we propose a photo media, "Behind the Photo",
showing outside the frame. By showing photos and spherical video together, our method shows that who was shooting in what
situation and what was sorted out as subjects. In this paper, we describe our method, implementation and verification based on
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photography experience.
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Figure 3 Relationship between Scene and Sequence.
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Figure 4 System configuration of our camera.
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Figure 5 Appearance of our camera.
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Figure 6 Shooting method using smartphone.
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Figure 7 Examples of Behind the Photo taken during verification.
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